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Chansons De France
Steven Fox, Conductor

Janet Montgomery, Accompanist

Pre-Concert Lecture: Early 20th Century French Masters and their Milieu 
Andrea Covais

PROGRAM
 Trois Chansons Claude Debussy (1862-1918)
 ~ Dieu! qu’il la fait bon regarder
 ~ Quant j’ai ouy  le tambourin
 Andrea Covais, Alto
 ~ Y’ver, vous n’estes qu’un vilain
 Denise Michaud, Soprano  •  Dianne McKinnon, Alto
 Harry Sink, Tenor  •  Henrique Neves, Bass

 Madrigal, Op. 35 Gabriel Fauré (1845-1924)

 Suite Bergamasque Claude Debussy (1862-1918)
 ~ Prélude
 ~ Claire de Lune

 Trois Chansons Maurice Ravel  (1875-1937)
 ~ Nicolette
 ~ Trois beaux oiseaux du paradis
  Ena Freeman, Soprano  •  Janet Salisbury, Alto
 Harry Sink, Tenor  •  Henrique Neves, Bass
 ~ Ronde

Intermission

 Gloria Francis Poulenc (1899-1963)
 Ena Freeman, Soprano



This year, Pro Arte Chorale lost two of our long-time and beloved members, 
Barbara Parker and David O’Leary, and our founder, John Coulter.
We dedicate this concert to their memory, with appreciation for their 
devotion to Pro Arte Chorale and the choral arts.

acdb

It is a pleasure and honor to write a tribute to John Coulter for the first 
concert of the Pro Arte Chorale 2015-2016 season. John was an extraordinary 
visionary and lover of choral music. Little did he know back in 1964 when 
creating this little choral group called the Memmott Chorale that he would 
give birth to an organization that would grow to one of the premiere choral 
organizations in the country. His dedication and entrepreneurial-ship made it 
all happen. And it was all for the glory of the choral art. His tireless efforts 
led the organization from triumph to triumph. The mammoth enterprise of 
putting on the American premiere of the complete Berlioz Les Troyens at 
Carnegie Hall was a golden moment and a culmination of ten years hard 
work but he was not content to rest on those laurels. He continued to forge 
ahead with European tours and expanded activity in the New York area. My 
memories of him are too numerous to recount here but the one that sticks 
out above them all is that of his countenance as he sang in the bass section. 
He was the epitome of the amateur choral singer, singing with intense 
involvement and total joy. May God rest his soul.

John Nelson

In Memorium

Pro Arte Chorale Maestros John Nelson, Roger Nierenberg, founder John Coulter, Maestros William 
Memmott, Bart Folse and Steven Fox.
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Serving the community since 1928 and family owned 
for over 50 years. Ridgewood Cycle Shop meets 
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bikers, children and adults of all ages.

At Ridgewood Cycle Shop, we are committed to 
providing outstanding customer satisfaction through 
superior customer service. Our knowledgeable sales 
staff will assist with purchasing the right bicycle for 
you. We offer all ranges of mechanical services from 
our friendly and qualified service team. In addition to 
sales and service we offer group rides and different 
levels of fit services by certified fit technicians 
including Retul, a precise 3D Motion Capture System.

Andrew McKinnon
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Pro Arte Chorale, a 60-member all-volunteer chorus now celebrating its 
52nd season, is one of New Jersey’s most prominent choral organizations. 
The Chorale has appeared in major concert venues across the region including 
the New Jersey Performing Arts Center, Avery Fisher Hall, Alice Tully Hall, 
Carnegie Hall, and the South Orange Performing Arts Center. In addition to 
its own subscription series in Bergen County, the Chorale has appeared with 
the New Jersey Symphony Orchestra, New York Philharmonic, American 
Symphony Orchestra, Westfield Symphony Orchestra, Mark Morris Dance 
Company, and the New York Chamber Symphony. Currently under the musical 
direction of Steven Fox, the Pro Arte Chorale has also been conducted by 
Joshua Greene, David Crone, Roger Nierenberg, Bart Folse and John Nelson. 
In addition, the Chorale has sung under the batons of Nicholas McGegan, 
Zubin Mehta, Julius Rudel, Hugh Wolff, Zdenek Macal, Yuri Temirkanov, 
Leon Botstein, Gerard Schwartz, and David Wroe.

 Conductor Steven Fox is entering his fourth season as 
Music Director of The Pro Arte Chorale. He is also 
Artistic Director of The Clarion Orchestra and The 
Clarion Choir, and Founder of Musica Antiqua St. 
Petersburg, which he established as Russia’s first period-
instrument orchestra at the age of 21. In recent seasons he 
has made his debut as a guest conductor with 
Philharmonia Baroque Orchestra in San Francisco, 

Handel and Haydn Society in Boston, Juilliard415 at Lincoln Center, the 
Charleston Symphony Orchestra and the Quebec Symphony Orchestra. From 
2008 to 2013 he was an Associate Conductor at New York City Opera, and he 
has served as Assistant Conductor for the Metropolitan Opera Lindemann 
Young Artists Program and Juilliard Opera. He recently conducted a new 
production of Mozart’s Magic Flute at l’Opéra de Québec and is leading Clarion 
for the second year in performances at the Metropolitan Museum of Art.

Recognized as a leader in his generation of conductors, Steven has been called 
‘an esteemed director’ by The New Yorker, ‘visionary’ by BBC Music Magazine, 
and ‘a conductor to watch’ by Seen and Heard International. 

About Pro Arte Chorale



About the Artists
 Soprano Ena Freeman has been praised for her splendid 

interpretations of diverse and fascinating repertory. Since 
her Weill Recital Hall debut as a first-prize winner of the 
Artists International Competition, her solo performances 
include the Orpheus Chamber Orchestra at the 
Metropolitan Museum of Art, the International Virtuosi 
Chamber Orchestra, Washington Bach Consort, 
Washington Chamber Symphony, National Cathedral 

Choral Society, and guest soloist with the Dresden Choir’s US tour featuring 
commemorative music of the Holocaust. Her recordings include Robert Starer’s 
works on the Transcontinental label and Ena Freeman Sings Shakespeariana:  
A Musical Journey Inspired by the Bard.

Ms. Freeman is also a licensed voice therapist whose clients include Metropolitan 
Opera singers, physicians, and CEOs. She has been awarded a Distinguished 
Voice Professional certificate by the New York Singing Teachers Association, and 
has served as an adjudicator for several national singing competitions. 

 Janet Montgomery has won acclaim as a pianist, 
organist, coach, and conduttctor. She has appeared in 
concert at venues ranging from Carnegie Hall and the 
Kennedy Center to Washington National Cathedral, and 
the Juilliard School. She has accompanied such groups as 
the New York Choral Society, the Gregg Smith Singers, 
Musica Sacra, and the Masterwork Chorus. She is a 
founding member of the Serafini Brillanti Trio; the group 

has recorded a CD and has performed extensively in New Jersey, Florida, and 

Steven graduated as a Senior Fellow with High Honors from Dartmouth College 
and with ‘distinction’ from the Royal Academy of Music, London, where he 
was later named an Associate in 2010. He has given master classes and clinics at 
Dartmouth College, The Juilliard School, and Yale University, where he served 
for two years as preparatory conductor of the Yale Schola Cantorum.



the Chicago area. Ms. Montgomery is the director of music at the Community 
Church of Glen Rock and is the accompanist and keyboard assistant at the 
Barnert Temple of Franklin Lakes. She is also on the music faculty of the 
Dwight Englewood School. Ms. Montgomery graduated from the Oberlin 
Conservatory with a bachelor’s degree in piano performance and has a master’s 
degree in accompanying from the Manhattan School of Music. She also holds 
the AAGO certification from the American Guild of Organists.

 Andrea Covais is currently a candidate for the Doctor of 
Musical Arts degree at City University of New York in 
voice. Her dissertation and research explores sacred music 
written by Parisian women for the Catholic Church 
between 1880 and 1920. Andrea has been a board member 
of Pro Arte Chorale since 2014, lectured on Vaughan 
Williams’s “Epithalamion” both here in Ridgewood for 
PAC, and in London, and just recently published an article 

entitled “Navigating the Woods: Getting to Know Ralph Vaughan Williams’s 
Epithalamion” in the Ralph Vaughan Williams Society Journal. Andrea is 
currently a Professor of Voice at the American Musical and Dramatic Academy 
in New York and Director of Sacred Music at Sacred Heart Parish in Haworth. 
She serves on the Board of Directors for the National Association of Pastoral 
Musicians. As a soprano, Andrea has performed throughout the United States 
and Europe.
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wood and the cool of simple lines in a 
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design—a look that is as unique and 
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The Pro Arte Chorale deeply appreciates the support and assistance
of the following throughout our 2015-2016 season:

Stephen Gonzenbach and Margie Downs, Bethlehem Lutheran Church 
Susan Ullrich¸West Side Presbyterian Church

Melody Villanueva-Arroyo, Central Unitarian Church, Paramus
Kathy Smyth, Kathy Smyth Design

Jon Bognar and Victoria Schmidt, Printology

The Pro Arte Chorale gratefully acknowledges the following volunteers
for all their help this season!

Hugh and Jane Dougan, Grant Writing
Thomas Hellegers and Mike Stella, Marketing and Publicity

Marc DeFazio, Box Office
Susan Seay, Dianne McKinnon and Nancy Malinoski, Fundraising Events
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Our thanks to all who have made donations for special events this past season, 
to patrons whose names have been inadvertently omitted and for contributions 
that were received after our program printing deadline. Your names will be 
gratefully acknowledged in our next program



Program Notes
Claude Debussy wrote “Music and poetry are the only two arts that move in space.” This 
afternoon’s concert represents some of the greatest masterpieces of the marriage of music 
and poetry in the history of French choral music. Today you will hear music composed 
by Gabriel Fauré (1845-1924), the direct link between German romanticism of the 
nineteenth century and the modernism that propelled French compositional innovation 
into the twentieth century; music of the Impressionist composers, Claude Debussy (1862-
1918) and Maurice Ravel (1875-1937), and music written after World War II by Francis 
Poulenc (1899-1963). We hope that you will leave today with glorious melodies lingering 
in your memory, a taste of each of these composer’s unique personalities resonating in 
your heart, and an appreciation of the depth and breadth of French music written for the 
choral ensemble. 

French music has always had its own unique character, from the troubadour songs of the 
medieval period, to the madrigals of the Renaissance, to the sonorous compositions of 
the Baroque, and then to the mélodie of the nineteenth century. It was in the nineteenth 
century that the influence of Wagner and German romanticism on classical music in 
France was so dominant, that the French had to strive to preserve and create music that 
felt truly their own. Beginning with Fauré, French masters rejected the large orchestral 
sounds and the developing motives of Beethoven, Brahms, and Wagner for more 
“romance” inspired music, full of charm and subtle suggestion. There is a difference 
between the term “mélodie” and “chanson” when discussing French song. The “mélodie” 
was a more serious or concert song, as where the “chanson” denoted a more popular, 
folk-like, and often humorous song, as in the many pieces you will hear this afternoon.

Claude Debussy’s Trois Chansons refers to the past through its poetry, written by Charles 
d’Orleans (1394-1465.) D’Orleans was a Duke, wounded at the battle of Agincourt 
in 1415 and imprisoned in England for more than twenty years. It was there that he 
wrote the texts which Debussy uses for this piece. It is worth noting that Debussy kept 
the original fifteenth century French for the text of these songs and composes with 
exceptional care to the text setting. The first and third songs were composed in 1898 for 
a choir run by Debussy’s friend, Lucien Fontaine. The second song was written ten years 
later in 1908. In the first song a beautiful woman is praised, as the poet states “God, how 
good it is to look upon her, so graceful, good, and beautiful.” The second song evokes 
sounds of Spain with the image of the tambourine. The lower voices of the choir act as a 
medieval backup band for the mezzo-soprano solo, invoking the sounds of the tambourine 
with their “la, la, las.” The third and final song is an angry outburst toward the personified 
season of winter and all of the bad things it brings (snow, wind, rain, and hail.) The most 
intriguing line of the poetry is “On vous dût banner en exil” (You should be banished to 
exile,) a spot where the tempo slows and the harmonies change. Debussy captures the 
barren landscape of winter here, the impression of a cold and villainous atmosphere. 
Debussy, influenced much by the impressionist landscapes of J.M.W. Turner, composed 



with a sense of capturing a strong sense of nature through sonority. Motives are often 
retexturized with new orchestral or vocal sounds, harmonic progressions, or timbres. 
This style is also evident in the solo piano pieces of Debussy. Today you will hear two of 
them: Prélude and Clair de lune, part of his Suite bergamasque, first composed around 
1890, then revised and published in 1905. The title comes from the Suite bergamasque 
of Paul Verlaine’s poem “Clair de Lune” which refers to ‘bergamasques’ in its opening 
stanza: “Votre âme est un paysage choisi / Que vont charmant masques et bergamasques / 
Jouant du luth et dansant et quasi / Tristes sous leurs déguisements fantasques.” Prélude 
is the first piece of the suite, which festively looks back to the Baroque style commonly 
found in prelude, and Clair de lune (Moonlight) is the third and most famous piece from 
this suite. Be sure to listen to how Debussy captures the impression of light, flowing 
water, and the night with his lush harmonic colors.

Maurice Ravel once said about Gabriel Fauré that “It is truly in his songs that Fauré 
offers us the flower of his genius.” Fauré has often been called one of the greatest 
composers of French song, who with Duparc and Debussy perfected the mélodie to its 
true art form. His musical style was one that pointed the way to the future. Madrigal, 
(the title is a reference to the genre of vocal music from the Renaissance,) was composed 
in 1883. A chanson with humor and wit, with a text by Paul-Armand Silvestre, it is a 
dialogue between the young men and women of the world, and later an admonishment to 
both by the older and wiser ones around them. The piece was a wedding gift to Fauré’s 
friend, André Messager. The opening motive is a hymn tune from Aus tiefer Not (Out of 
the Deep,) perhaps used as a joke. Madrigal is a piece filled with great musical character 
and charm while discussing the torments of love. 

Ravel’s Trois Chansons were written in late 1914 and early 1915. The pieces were first 
published in 1916 and then performed in 1917 for chorus with an ensemble assembled by 
French mezzo-soprano Jane Bathori. Ravel wrote both the music and text to these songs, 
his only a cappella choral work. The first and third songs portray Ravel’s iconic sense of 
humor in their use of vibrant language, while the second song carries a repeated reference 
of going to war. All three songs are connected by the idea of loss, as Ravel was deeply 
affected emotionally by the events of World War I. In Nicolette, a maid loses her virtue 
by choosing to go to the vile Seigneur chenu, an ancient and rich Lord, and in the process 
leaves behind the “meadow” of her past. In the second song, three birds of paradise 
come to the singer to tell the death of a loved one. Right from the opening phrases, Ravel 
depicts the barren and painful landscape of a broken heart, mourning the loss of someone 
to war. The soprano tells the story as the choir sings “ah” underneath. In the final song, 
Ronde, innocence is lost. Ravel writes about the fairy tale evils of childhood and how 
they are scared away by grumpy adults. We hear from both adults and children in this 
piece, filled with the images of ghouls, demons, goblins, and mischievous spirts. All 
realize it is never safe to go into the Ormand Woods! 

“J’aime la voix humaine,” once said Francis Poulenc. As a composer, Poulenc is regarded 
by many musicians and critics as the natural successor to the great composers of French 



song and is considered by many to be the last great proponent of the genre. Early in 
his career, Poulenc was a member of the musical group Les Six, a group of French 
musicians working in the Montparnasse district of Paris. This group wrote music that 
completely went against the compositional practices not only of German romanticism, 
but the impressionist music of Debussy and Ravel. The music of Les Six was popular, 
and its members moved in tight and famous artistic circles, often sharing ideas with the 
likes of Jean Cocteau, Serge Diaghilev, Pablo Picasso, and Maurice Chevalier. Later in 
Poulenc’s life and career, he rediscovered his Catholic faith, part of the inspiration for 
writing the piece you will hear today. His Gloria, written in 1959 and commissioned 
by the Koussevitzky Foundation of America, was one of his last compositions in a 
prolific career. It first premiered in the United States in January 1961 with the Boston 
Symphony Orchestra and the Chorus Pro America under the direction of Charles Münch 
with soprano Adele Addison. The Gloria is a setting of the Gloria in excelsis Deo from 
the Roman Catholic Mass, a celebratory hymn in praise of God the Father. Poulenc 
described his faith as that of a “country priest.” You will find this Gloria to be quite 
reverent but with also a joyful and humorous spirit, “like those frescoes of Gozzoli, 
where the angels are playfully sticking their tongues out,” Poulenc once said. The piece 
is filled with wonderful allusions to the past as well as Poulenc’s harmonic language of 
the future. Throughout the six movements, there are brass fanfares, organ-like explosions, 
Stravinsky-esque woodwind passages, shining string lines, sudden dynamic changes, and 
operatic passages reminiscent of Giuseppe Verdi’s 1874 Requiem.



Dieu! qu’il la fait bon regarder

Dieu! qu’il la fait bon regarder

La gracieuse, bonne et belle;

Pour les grands biens qui sont en elle,

Chacun est prêt de la louer.

Qui se pourrait d’elle lasser? 

Toujours sa beauté renouvelle.

Dieu! qu’il la fait bon regarder

La gracieuse, bonne et belle!

Par deça, , ni delà la mer,

Ne sais Dame ni Damoiselle

Qui soit en tous biens parfaits telle;

C’est un songe que d’y penser:

Dieu! qu’il la fait bon regarder! 

Quant j’ai ouy le tambourin 

Quant j’ai ouy le tambourin

Sonner pour s’en aller au mai,

En mon lit n’en ai fait effrai

Ni levé mon chief du coussin.

En distant: il est trop matin,

Une peu je me rendormirai,

Quant j’ai ouy le tambourin 

Sonner pour s’en aller au mai.

Text and Translations
 Trois Chansons – Claude Debussy

God, how good it is to look upon her,

so graceful, good, and beautiful!

For the great goodness that is hers,

Everyone is ready to praise her.

Who could grow tired of her?

Her beauty constantly renews itself.

God, how good it is to look upon her,

so graceful, good, and beautiful!

On neither side of the ocean

do I know any woman or girl

who is in all virtues so perfect;

it is a dream just to think of her.

God, how good it is to look upon her.

When I hear the tambourine

sound to call us to May,

in my bed I am not frightened,

nor do I lift my head from the pillow.

Saying: “it’s too early in the morning,

I’ll go back to sleep for a little while,”

when I hear the tambourine

sound to call us to May.



Jeunes gens partent leur butin: 

De Nonchaloir m’acointerai;

A lui je m’abutinerai;

Trouvé l’ai plus prochain voisin…

Y’ver, vous N’estes qu’un vilain!

Y’ver, vous n’estes qu’un vilain!

Eté est plaisant et gentil,

En témoin de mai et dávril 

Qui l’accompagnent soir et matin.

Eté revêt champs, bois et fleurs 

De sa livrée de verdure

Et de maintes autres couleurs 

Par l’ordonnance de Nature.

Mais vous, Y’ver, trop êtes plein

De neige, vent, pluie et grésil:

On vous dût bannir en éxil.

Sans point flatter, je parle plain, 

Y’ver, vous n’estes qu’un vilain!

Young folk divide their spoils:

I will make a friend of lethargy,

I will plunder it; 

I have found it to be my closest neighbor…

Winter, you are nothing but a villain!

Summer is pleasant and amiable,

bearing witness to May and April

which are its morning and evening companions.

Summer dresses the fields, woods, and flowers

in her clothing of green

and the many other colors

at nature’s command.

But you, winter, are too full

of snow, wind, rain, and hail:

you should be banished to exile.

Without exaggerating, I say plainly:

Winter, you’re nothing but a villain!



Madrigal Op. 35  – Gabriel Fauré

Inhumaines qui, sans merci,

Vous raillez de notre souci,

Aimez! aimez quand on vous aime!

Ingrats qui ne vous doutez pas

Des rêves éclos sur vos pas,

Aimez! aimez quand on vous aime!

Sachez, ô cruelles Beautés,

Que les jours d’aimer sont comptés.

Aimez! aimez quand on vous aime!

Sachez, amoureux inconstants,

Que le bien d’aimer n’a qu’un temps.

Aimez! aimez quand on vous aime!

Le même destin nous poursuit

Et notre folie est la même:

C’est celle de fuir qui nous aime;

C’est celle d’aimer qui nous fuit.

Inhuman women, who without mercy,

Mock our concern,

Love, when one loves you! 

Ungrateful men you do not doubt

The dreams which are laid at your feet,

Love, when one loves you! 

Know, o cruel beauties

That the days for loving are numbered.

Love, when one loves you!

Know, fickle lovers,

That the good from loving is only for a time.

Love, when one loves you!

A similar fate pursues us

And our foolishness is the same:

That of loving those who flee us;

That of fleeing those who love us. 

 



Nicolette

Nicolette, à la vesprée,

S`allait promener au pré,

Cueillir la pâquerette, 

la jonquille et le muguet.

Toute sautillante, toute guillerette,

Lorgnant ci, là de tous les côtés.

Rencontra vieux loup grognant,

Tout hérissé, l`œil brillant:

“Hé là! ma Nicolette, 

viens-tu pas chez Mère-Grand?”

A perte d`haleine, s`enfuit Nicolette,

Laissant là cornette et socques blancs.

Rencontra page joli,

Chausses bleues et pourpoint gris:

“Hé là! ma Nicolette,

 veux-tu pas d`un doux ami?”

Sage, s`en retourna, pauvre Nicolette,

Très lentement, le cœur bien marri.

Rencontra seigneur chenu,

Tors, laid, puant et ventru:

“Hé là! ma Nicolette,

veux-tu pas tous ces écus?”

Vite fut en ses bras, bonne Nicolette,

Jamais au pré n`est plus revenue.

Nicolette, at evening,

went out to stroll in the meadow,

to gather daisies,

jonquils and lilies-of- the valley.

Skipping, perky

looking here, there, and everywhere. 

She met a growling old wolf,

all bristled up with a shining eye:

“Hey there, my Nicolette,

aren’t you coming to Grandma’s house?”

Losing her breath, Nicolette fled,

leaving her hat and white socks.

She met a nice page,

blue stockings and grey vest:

“Hey there, my Nicolette,

don’t you want a gentle friend?”

Wisely, turning away, poor Nicolette,

very slowly, her heart truly grieved.

She met an ancient lord,

twisted, ugly, stinking, and pot-bellied:

“Hey there, my Nicolette,

don’t you want all these riches?”

She was quickly in his arms, good Nicolette,

never again did she return to the meadow.

Trois Chansons – Maurice Ravel



Trois beaux oiseaux du paradis

Trois beaux oiseaux du paradis, 

(Mon ami z-il est à la guerre) 

Trois beaux oiseaux du paradis 

Ont passé par ici. 

Le premier était plus bleu que ciel, 

(Mon ami z-il est à la guerre) 

Le second était couleur de neige, 

Le troisième rouge vermeil. 

“Beaux oiselets du paradis, 

(Mon ami z-il est à la guerre) 

Beaux oiselets du paradis, 

Qu’apportez par ici?” 

“J’apporte un regard couleur d’azur. 

(Ton ami z-ill est à la guerre)” 

“Et moi, sur beau front couleur de neige, 

Un baiser dois mettre, encore plus pur” 

“Oiseau vermeil du paradis, 

(Mon ami z-il est à la guerre) 

Oiseau vermeil du paradis, 

Que portez-vous ainsi?” 

“Un joli cœur tout cramoisi... 

(Ton ami z-il est à la guerre)” 

“Ah! je sens mon cœur qui froidit... 

Emportez-le aussi”.

Three beautiful birds from paradise,

(My beloved has gone to war)

three beautiful birds from paradise,

passed by here.

The first was bluer than the sky,

(My beloved has gone to war)

the second was the color of snow,

the third was red vermillion.

“Beautiful little birds from paradise,

(My beloved has gone to war)

beautiful little birds from paradise,

what are you bringing here?”

“I bring an azure-colored glance.

(Your beloved has gone to war)”

“And I, on your beautiful snow-colored head,

must place a kiss, even more pure.”

“Vermillion bird from paradise,

(My beloved has gone to war)

vermillion bird from paradise,

what are you bringing there?”

“A pretty heart, completely crimson…

(Your beloved has gone to war)”

“Ah, I feel my heart freezing…

take it away as well.”



Ronde

[Les vieilles]

N’allez pas au bois d’Ormonde, 

Jeunes filles, n’allez pas au bois: 

Il y a plein de satyres, de centaures, 

de malins sorciers, 

Des farfadets et des incubes, 

Des ogres, des lutins, 

Des faunes, des follets, des lamies, 

Diables, diablots, diablotins, 

Des chèvre-pieds, des gnomes, des démons, 

Des loups-garous, des elfes, des myrmidons, 

Des enchanteurs et des mages, 

Des stryges, des sylphes, des moines-bourrus, 

Des cyclopes, des djinns, gobelins, 

Korrigans, nécromants, kobolds…

N’allez pas au bois d’Ormande.

[Les vieux] 

N’allez pas au bois d’Ormonde, 

Jeunes garçons, n’allez pas au bois: 

Il y a plein de faunesses, 

De bacchantes et de males fées, 

Des satyresses, des ogresses 

Et des babaïagas, 

Des centauresses et des diablesses, 

Goules sortant du sabbat,

Des farfadettes et des démones, 

Des larves, des nymphes, des myrmidones, 

Hamadryades, dryades, naïades, ménades, 

   thyades, follettes, lémures, 

   gnomides, succubes, gorgones, gobelines…

N’allez pas au bois d’Ormonde. 

[The old women]

Don’t go into the Ormand Woods,

little girls, don’t go into the woods:

They are full of satyrs, centaurs, 

of evil sorcerers,

hobgoblins and male demons,

ogres, mischievous sprites,

fauns, scatter-brains, ancient monsters

devils, imps, little imps,

goat-footed animals, gnomes, demons,

werewolves, elves, dwarves

enchanters and magicians, 

vampires, sylphes, surly monks,

cyclops, jinnis, goblins,

troublesome fairies, necromancers, gnomes…

Don’t go into the Ormand Woods.

[The old men]

Don’t go into the Ormand Woods,

little boys, don’t go into the woods:

they are full of fauns,

bacchantes and evil fairies,

satyresses, ogresses,

and baba-yagas,

centauresses and devils,

ghouls returning from their sabbath,

hobgoblins and demons,

wormy creatures, nymphs, whippersnappers,

hamadryads, forest gods, river gods, lascivous

   females, bacchantes, scatter-brains, spirits

  gnomes, female demons, gorgons, goblins…

Don’t go into the Ormand Woods.



[Filles et garçons] 

N’irons plus au bois d’Ormonde, 

Hélas! plus jamais n’irons au bois. 

Il n’y a plus de satyres,

Plus de nymphes ni de males fées. 

Plus de farfadets, plus d’incubes, 

Plus d’ogres, de lutins, 

De faunes, de follets, de lamies, 

Diables, diablots, diablotins, 

De chèvre-pieds, de gnomes, de démons, 

De loups-garous, ni d’elfes, de myrmidons, 

Plus d’enchanteurs ni de mages,

De stryges, de sylphes, 

De moines-bourrus, de cyclopes, de djinns, 

De diabloteaux, d’éfrits, d’aegypans,  
de sylvains, gobelins, korrigans,  
nécromans, kobolds… 

N’allez pas au bois d’Ormonde, 

Les malavisées vieilles, 

Les malavisés vieux 

Les ont effarouchés. Ah!

   

[Young girls and boys]

We’ll go into the Ormand Woods never again.

Alas! Never more will we go into the woods.

There are no more satyrs,

no more nymphs, no more evil fairies.

no more hobgoblins, male demons,

no more ogres, mischievous sprites,

fauns, scatter-brains, ancient monsters,

devils, diablots, little imps,

goat-footed animals, gnomes, demons,

werewolves, no more elves, dwarves,

no more enchanters or wisemen,

oriental vampires, sylphes,

surly monks, cyclops, jinnis,

little devils, evil geniuses, pans, forest gods,  
goblins, evil fairies, necromancers, gnomes.. 

Don’t go into the Ormand Woods.

The ill-advised old women,

the ill-advised old men

have frightened them away…Ah!



Gloria – Francis Poulenc

Gloria in excélsis Deo 

Et in terra pax homínibus bonae voluntátis. 

Laudámus te. 

Benedícimus te. 

Adorámus te. 

Glorificámus te. 

Grátias ágimus tibi propter magnam 
glóriam tuam, 

Dómine Deus, Rex cæléstis,  
Deus Pater omnípotens. 

Dómine Fili unigénite, Jesu Christe. 

Dómine Deus, Agnus Dei, Fílius Patris. 

Qui tollis peccáta mundi, 

miserére nobis. 

Qui tollis peccáta mundi, 

súscipe deprecatiónem nostram. 

Qui sedes ad déxteram Patris,

miserére nobis. 

Quóniam tu solus Sanctus. 

Tu solus Dóminus, 

Tu solus Altíssimus, Jesu Christe, 

Cum Sancto Spíritu

 in glória Dei Patris. 

Amen. 

Glory to God in the highest

And on Earth peace to men of good will. 

We praise You.

We bless You.

We adore You.

We glorify You. 

We give You thanks for Your great glory,

 

Lord God, heavenly King, O God  
almighty Father. 

Lord, the only begotten Son, Jesus Christ

Lord God, Lamb of God, Son of the Father. 

You take away the sins of the world, 

have mercy on us. 

You take away the sins of the world,

receive our prayer. 

You are seated at the right hand of the Father,

have mercy on us.

For you alone are the holy one.

You alone are the Lord.

You alone are the Most High, Jesus Christ, 

With the holy spirit,

in the glory of God the Father.

Amen. 
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